Chapter Six
THE PROFESSIONAL PAINTER

Mette Gauguin was an intelligent woman. Her husband had
decided to change his profession and whatever her misgivings
may have been, she realised that the best thing that she could
do was to make the best of it, the best of a doubtful situation.
She could not pretend to understand the overwhelming desire
to paint that her husband experienced, for she understood
none of his motives. She possessed, however, an independent
character and cared little for the opinion of others if they were
not in her immediate family circle. Many years later, when
her husband was dead, and famous, she was able to say to her
sons ". . . he was so intelligent that I do not believe that he
could ever have done anything wrong/' but there were to be
many years of unhappiness and disagreement between them
before she could look back retrospectively to make that state-
ment. For the moment her natural optimism, supported by
her husband's, made the change of profession appear less
serious to her than such a change might have appeared to other
women, had they been in her position. Her husband had
consulted certain of his friends before finally deciding
on the change, and they, on whose judgment she knew
he felt he could rely, had been unanimous in saying that
his true profession was undoubtedly painting, not money-
broking.
For the first few weeks after leaving Bertin's, Gauguin made
no change in his life, except that he spent his days in his
studio instead of in the rue Laffitte. The family continued to
occupy the pavilion in the rue Carcel and to live at the same
rate of expenditure as before. But no buyers for his pictures
appeared, and it was ultimately decided that the family should
leave the rue Carcel and move to Rouen, in Normandy, where
they would be able to live more cheaply. Gauguin's preoccupation
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